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ON  LAVINGiTON  DOWN. 

H.  H.  La  Thangue.  A.R.A. 


PREFACE. 

Although  the  Royal  Academy  does  not  claim  to  present  to  the  visitor  a  complete  survey  of  the 
national  art  of  the  year  in  the  sense  that  the  British  i\Iusenm  offers  a  com})lete  survey  ol 
British  literature — (for  there  are  some  demonstrations  of  art,  eccentricities,  and  the  like,  which 
academic  |)rinciples  are  constrained  to  repel) — it  nevertheless  reflects  with  accuracy  the  tendency 
f)f  that  art  which  appeals  to  the  Greatest  number.  AVhether  or  not  the  present  Academy  is  as 
“  "ood  ”  as  that  of  the  year  j^one  by,  or  better — that  is  to  say,  if  there  are  halt  a  do/en  excellent 
pictures  more  or  fewer — is  so  small  a  matter  that  scarcely  any  account  need  be  taken  ot  it. 
Probably,  there  are  not  cpiite  so  many;  possibly,  the  Academy  is  not  tpiite  so  “good;”  but 
undoubtedly,  it  is  extremely  interesting’.  It  is  interesting,  that  is  to  say,  not  only  because  ot 
the  great  vitality  that  is  shown,  not  only  because  of  the  originality  displayed  ot  thought  and 
effort ;  but  also,  and  mainly,  because  it  marks  so  clearly  the  direction  and  the  rate  ot  progression 
of  our  British  painters  and  sculptors.  It  demonstrates  how  solid  is  the  technical  advance 
of  the  rank  and  tile,  how  promising  the  performance  of  certain  younger  men,  and  how  strong 
is  that  national  character  which,  while  it  accepts,  selects,  and  rejects  this  excellency  and 
that  defect  of  foreign  intluence,  declines  to  have  its  specific  qualities  generalised  b}-  the  grey 
wave  of  monotony  which  has  passed  from  France  over  the  rest  of  Europe,  and  engulfed  ail 
but  the  strongest  men  in  a  Hood  of  artistic  pedantry.  Grateful  as  they  are  to  France  tor  her 
generous  and  enlightened  lead,  the  artists  of  the  United  Kingdom  remain  as  a  whole  national 
in  their  sentiment,  in  their  love  of  colour,  and  their  strong  individuality. 

To  the  truth  of  this  estimate  the  following  pages  bear  witness.  The  reader  has  here 
before  him  the  great  majority  of  the  more  noteworthy  works,  and  he  can  judge  lor  himselt. 
A  few  of  the  leading  pictures — only  a  few — are  missing,  through  commercial  considerations 
on  the  part  of  artists  or  of  owners  of  copyrights.  But  it  may  be  claimed  that  we  have  hero 
a  Royal  Academy  in  black  and  white,  fairly  and  fully  representative  of  the  Exhibition. 
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Portraiture,  as  usual,  reaches  a  high  point  of  excellence.  Mr.  Sargent’s  performances  place 
him — nay,  maintain  him — at  the  head  of  all  living  masters  for  whom  vivacity  and  brushwork 
are  the  chief  aim  of  the  painter.  M.  Benjamin-Constant’s  State  portrait  of  Queen  Victoria 
of  England — (not,  be  it  understood,  primarily  intended  as  likeness,  but  as  a  symbolic  tribute 
to  her  sovereignty) — is  a  vast  canvas,  lacking  in  some  of  his  finer  qualities,  yet  happy  in 
conception  and  reverential  as  an  act  of  devotion.  Placed  by  itself  on  the  draped  west  wall  it 
dominates  the  great  room,  and  is  an  interesting  example  of  French  painting  by  one  of  the 
most  famoi;s  artists  of  the  day.  It  is  therefore  a  matter  of  pride  that  our  English  painters  do 
not  sutler  by  comparison.  They  are  extraordinarily  various  in  manner,  execution,  and  point  of 
view.  Not  only  have  the  Meml3ers  of  the  Academy  contributed  works  of  power  and  excellence, 
but  several  Outsiders  have  added  notably  to  their  reputation. 

Landscape  appeals  alike  to  the  artist  and  to  the  layman.  It  is,  indeed,  mainly  upon 
portraiture  and  landscape  that  the  great  traditions  of  the  British  School  rest  as  upon  a  solid 
rock  foundation.  It  is,  perhaps,  the  fact  that  the  section  does  not  seem  this  year  to  include  so 
many  canvases  of  ]n’e-eminent  excellence,  although  there  are  some  here  which  will  long  be 
remembered.  The  “problem  landscape”  seems  a  little  more  obtruded  than  usual,  while  the 
“  I  uYiuii  isfe”  or  jiointilliste”  manner  has  been  adopted  with  singular  success  by  one  or  two; 
of  these,  i\lr.  Edward  Stott  is  the  chief  and  the  most  successful  exponent.  But,  generally  speaking, 
the  national  tradition  is  followed  with  devotion,  and  the  school  of  Constable  is  full  of  vigour. 
Sea  ])icces,  though  fewer  than  usual,  include  works  of  power,  of  which  the  chief  are  contributed 
by  i\lr.  Napier  Hem}".  Vmt  our  school  of  marine  painting  shows  some  falling  off,  at  least  in  numbers. 

The  broad  class  of  figure  and  subject  painting,  if  not  more  than  usually  striking  in  the 
matter  of  ideas,  seems  to  advance  in  respect  of  execution,  while  maintaining  that  freshness  of 
invention  which  some  regard  as  a  reproach  to  our  painters  of  to-da3^  The  death  of  her 
i\rajesty'  (jueen  Victoria  has  inspired  several  artists  and  sculptors,  although  the  sad  event  occurred 
but  latel}^;  the  Ifoer  War  has  prompted  a  few  canvases — fewer,  perhaps,  than  might  have  been 
ex[)ected.  But  in  none  of  them  will  you  find  that  unwholesome  yearning  after  the  morbid  or  the 
clieap  effort  at  illegitimate  “sensation”  which  contaminate  so  many  of  the  Salons  in  foreign 
countries.  Better  to  be  inane  and  naif  than  hysterical  and  decadent;  to  the  former  there  is 
the  promise  of  ho})e,  for  the  latter  there  can  be  no  redemption. 

The  sculjrture  is  not  extensive,  but  it  includes  work  of  unusual  merit.  The  bust  of  Queen 
Victoria  by  Mr.  Brock  is  of  quite  extraordinary  beauty  and  refinement,  and,  although  but  a 
liust,  it  is  among  tlie  most  im])ortant  and  impressive  achievements  of  the  British  School.  The 
sculptors,  l)y  their  statuary,  realistic  and  ideal,  by  their  monumental,  decorative,  and  metal  work, 
are  making  the  public  understand  how  dignity  allied  to  grace,  beaut}^  and  originality,  have  at 
last  made  the  art  a  living  thing  amongst  us.  Some  examples  will  be  seen  in  the  following 
illustrations;  but  the  whole  album,  it  is  claimed,  is  a  testimony  to  the  vitality  and  the  ever 
gi'owiiig  advance  of  that  British  school  of  painting  and  sculpture  which  now,  by  European  con- 
.sent,  stands  near  the  forefront  of  the  world’s  art. 

M.  H.  Spielmann. 
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Crusaders  Sighting  Jerusalem.  By  Mr.  Edwin  A.  Ahhey,  R.A.  {No.  163.)  See  Frontisjnece. — 
In  the  ruddy  li^ht  of  the  early  dawn,  from  the  top  of  a  lofty  prominence,  a  group  of  Crusaders, 
royal  and  knightly  leaders,  gain  their  first  sight  of  the  Holy  City,  the  goal  of  their  efforts  and 
their  lio]ies.  Two  have  sunk  on  their  knees  in  rapt  adoration  of  the  scene,  while  the  third,  in 
regal  garb  and  crown,  proudly  ff aunts  his  banner  as  a  challenge  to  the  Turk,  in  whose  possession 
Jerusalem  lies.  In  the  valley  below,  as  yet  untouched  by  the  morning  sun,  is  the  great  army 
eagerly  waiting  to  share  with  their  leaders  in  the  sight  of  the  sacred  city. 

A  Zither  Evening  with  my  Students  in  my  Studio.  By  Professor  H.  von  HerJcomer,  B.A. 
(No.  605.)  Seep.  7. — The  painter  here  represents  himself  as  a  musician  in  his  studio  at  Bushey, 
as  the  head  of  an  artistic  community  the  inffnence  of  which  is  a  strong  factor  in  English  art 
of  to-day.  jMost  of  the  “  students  ”  portrayed  in  this  picture  are  successful  exhibitors  at  the 
Koyal  Academy,  and  some  are  already  recognised  among  the  chief  of  onr  rising  artists. 
At  the  left  of  the  picture,  the  student  clasping  his  knee  is  Mr.  Cecil  French;  sitting  next  to 
him  is  Mr.  Daniel  Wchrschmidt,  the  portraitist  and  mezzotint  engraver.  In  front  of  the  latter 
is  Mr.  E.  Bent  Walker;  and  to  his  right,  bending  towards  the  ash-tray,  is  Mr.  George  Harcourt. 
Behind  the  last-named,  pipe  in  mouth,  is  Mr.  J.  W.  Whitelcy ;  and  standing  up  in  the  middle  of 
the  picture  is  Mr.  R.  Wheelwright,  the  animal  painter.  Near  him,  a  little  further  to  the  right, 
with  his  chin  resting  on  his  hand,  stands  Mr.  William  Bennett,  in  front  of  whom,  leaning  back 
in  his  chair,  is  Mr.  Peter  Leslie,  son  of  the  well-known  Academician.  He  is  talking  to  Mr.  De 


THE  OLD  LOVE  AND  THE  NEW. 

C.  HAIGH  -Woop. 
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(  Varad.i.  On  tlif  oxtroiue  riglit  of  the  picture  sits  Mr.  H.  S.  Kortwright,  and  next  to  him  is 
.Mr.  Clement  Flower.  Sitting  forward  on  the  next  chair  is  Mr.  Anthony  h'aton  Woodville,  the 
.^(•n  of  th('  well-known  battle  painter  and  war  artist.  The  picture  was  painted  by  artiticial  light- 
A  Ciiii.DitKx’s  Service.  B;/  Mr.  Gahrid  Nlvolet.  {No.  4d2.)  See  -p.  l(j.— The  service  here 
depicted  takes  place  at  the  Church  of  St.  Joseph,  Marseilles,  on  Holy  Saturday,  the  day  preceding 
Ka^r('r  Sunday.  The  “High  Mass”  on  that  day  includes  the  special  cei'einony  of  “blessing 
I  he  lit  tic  children,”  and  gathered  together  for  the  purpose  are  children  of  all  ages,  with  their 
mothers  and  nurses,  in  holiday  attire. 

The  Duke  of  Sd.uerset.  Bt/  Brofessnr  II.  von  Herkomer,  B.A.  {No.  IT-f.)  See  p.  19.— The 

I  Mike  is  shitwu  m  the  citslnme  he  wore  at  the  l)ukc  ot  Devonshire’s  great  fancy-dress  ball. 

Margaret  of  Anjou  and  the 

liORRER.  Bij  Mr.  J.  Boijle  Penrose. 
{No.  217.)  See  p.  21. — The  following 
(|uotation  from  i\launder’s  “  Treasury  of 
History”  is  given  in  the  catalogue: — 

‘  •  Margiiret,  after  her  escape  from  the  fatal  field 
of  Hexham,  was  stojjped  by  a  rohher,  to  whom  she 
courageously  said,  ‘  Here,  my  friend,  is  the  son  of 
your  King' ;  to  your  honour  I  entrust  his  safety.’ 
The  hold  demeanour  of  the  Uueen  chimed  in  with 
the  robber's  humour;  he  vowed  himself  to  her 
service,  and  protected  her  to  the  coast.” 

The  battle  of  Hexham,  the  reader  may 
be  reminded,  tvas  fought  in  1404, 
between  the  Yorkists,  under  Lord 
Montague,  and  the  Lancastrians,  under 
the  Duke  of  Somerset,  when  the 
former  were  victorious.  Margaret,  wife 
of  Henry  VI,  fled  to  the  Continent. 

Joy  and  the  Labourer.  Bij  Mrs. 

Marji  Young  Hunter.  (No.  497.)  See 

p.  28. 

“Take  Joy  home  I 

And  make  a  place  in  thine  own  heart  tor  her, 
And  give  her  time  to  grow,  and  cherish  her. 
Then  will  she  come,  and  often  sing  to  thee 
AVhen  thou  art  working  in  the  furrows ;  aye, 

Or  weeding  in  the  sacred  hour  of  dawn. 

It  is  a  comely  fashion  to  he  glad, 

Joy  is  the  grace  we  say  to  God.” 

'('bis  st,ui/;i,  wliicli  is  painted  on  the  citnvas,  is  cited  from  one  of  Jean  Ingelow’s  “Songs  with 
l‘r<lii<l''s.”  ciiiitlr-d  “|)ominion.” 

'I'u  THE  S'R  Ni)  OF  liii;  Cons:  .\rrivai.  of  the  ()2nd  Field  Battery  at  the  Modder  River 
Ba  FI  I.f,,  AFTER  A  Terri Ri.E  lb)RCED  March.  Bg  Jdnies  P.  Beadle.  (No.  See  p.  2^ — This 

.iilij'  ■■■t  i.s  b;r  <■(!  iipiiii  ilic  dfscii jitioii  given  by  Dr.  Conan  Doyle  in  his  book  “The  Groat  Boer  War:” — 

“  hatti-ry  l  a-iie  liirchitig  iip  Irom  the  British  rear,  unherahlcd,  unknown — Ihu  weary,  gasping  horses  panting 

•R  F  t-  '  ■  ;  till-  im-ii,  d  with  .sweat  and  dirt,  urging  them  on  into  a  last  spasmodic  trot . It  was  the  62nd  Field 

I’ whir})  tiad  marehe  l  fhirtj'-two  miles  in  twenty  hours,  ami  now,  hearing  the  crash  of  battle  in  front  of  them,  had 
•u.  la-t  de.piiiite  i-IFiit  thrown  ilstlf  into  the  firing  line.” 

II  :  ciieae<'m''iit  \v:c  fought  on  Xov.  28,  1899,  and  preceded  the  disastrous  Magersfontein. 

'I  hi:  lMv(lVl,R^•  OF  (Irinlin'g  (Jirrons  r.y  .John  Evei.yn,  Jan.,  1671.  Bg  Mr.  Edgar 
'  •-  '/  /' /.  ( .^■</.  dot;.)  ,sVe  y/.  80.  -'I'his  incident  is  ri'corded  by  John  Evelyn  in  his  “Diary,” 

F  ■'  "I  •Inimaiy  18.  1671,  in  tlio  following  words: — 

R  I  t  aeijtiainled  Ids  Af.-iC  with  that  inconijiarahle  young  man  Gibbon,  whom  I  had  lately  mot  with  in  an 

'  I  <  :i.-id.nt  as  I  was  walking  necre  a  jioor  solitary  thatched  house,  in  a  field  in  our  i)ari8h  neore  Hays 

■  ■  1.  it  in  ;  hilt  locking  in  at  tic-  window  I  jiereeix'd  him  carving  that  large  cartoon  or  crucifi.x  of  Tintorot, 

i  ■  d  iny  lf(  hrouuht  from  A’erdce,  where  the  original  2)ainting  remaines.  I  asked  if  I  might  enter,  he 

i.'  F-  li  •  .  and  I  .i'w  him  about  such  a  work  as  for  y''  curiosity  of  handling,  drawing,  and  studious  e.xactncsse, 

-  n-  in  .'ill  my  lia\dls.  ...  1  (picstioned  him  why  he  worked  in  such  an  obscure  and  lonely  place; 
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he  told  me  it  was  (hat  he  might  apply  hiinsell’o  to  his  pi'ot'ussioii  without  iiiturriiption,  and  wondered  not  a  little  how  I  had 
fotmd  him  out," 


The  interview  led  to  (ribbons  being  introduced  by  Evelyn  to  the  King,  and  snbse(|uently  to 
AV  ren,  Avbo  gave  him  mncb  employment  in  bis  cbnrcb  work. 

The  Accolade.  B]/  Mr.  E.  Blair  Leitjhfoii.  (Eo.  484.)  See  p.  81, — The  accolade  was 
(be  completion  of  the  modiieval  ceremony  of  the  bestowal  of  knighthood.  Sometimes  it  took  the 
form  of  a  kiss,  at  others  an  embrace,  but 
more  often  three  slight  Idows  on  the  neck 
or  sbonlder  with  the  bat  of  a  SAvord. 

The  Birth  of  Aphrodti'e.  By  Mr.  G. 

Spencer  WoJ.son.  (i\m  376.)  See  p.  35. — The 
beautiful  myth  of  the  birth  of  Aphrodite, 
the  Greek  A'enus,  has  been  a  favourite  sub¬ 
ject  for  artists  from  the  time  of  Phidias, 

Avho  represented  it  on  the  base  of  the 
statue  of  Zeus  at  Olympia.  The  generally- 
accepted  form  of  the  legend  is  that  Aphro¬ 
dite  sprang  from  the  froth  of  the  sea  after 
the  mutilated  body  of  Uranus  had  been 
ihroAvn  into  it  by  Saturn  —  Avhence  the 
name,  “  born  in  the  foam  of  the  sea.” 

Aphrodite  played  many  parts — being  the 
mother  of  love,  the  queen  of  laughter,  the 
mistress  of  graces  and  pleasures,  the  pa¬ 
troness  of  courtesans,  a  goddess  of  victory, 
the  rider  of  the  sea,  and  the  goddess  of 
spring-time.  But  in  the  picture  under  notice 
Aphrodite,  in  the  artist’s  vieiv,  expresses 
only  “  the  joy  of  the  consciousness  of 
beauty  and  love.” 

Herbert  AVard,  Esq.  By  Mr.  W. 

Goseurnhe  JoJni,  A.B.A.  (No.  1727.)  See 
p.  89. — Air.  AAlard,  the  Avell-known  traveller, 
accompanied  Sir  H.  AI.  Stanley  on  his  last 
journey  across  the  continent  of  Africa,  and 
is  the  author  of  the  volume  “  AA^ith  Stanley’s 
Kearguard.”  He  has  now  settled  in  London 
as  a  painter.  His  African  experience  is 
suggested  on  the  bust  liy  the  map  sketched 
on  the  pedestal. 

In  the  A'enusberg.  The  Hon.  John 
Collie i‘.  (AU.  794.)  See  p.  62. — The  medi- 
icAad  German  legend  of  Amnus  and  Tann- 
hauser  is  perhaps  best  knoAvn  to  the 
English-speaking  Avorld  through  the  opera 
based  iq)on  it  by  AVagner.  The  outline  of 
the  story  may  be  stated  thus.  The  Knight 

Taimhauser  enters  the  palace  of  the  Lady  ATims — in  the  Venusberg — and  lives  for  some  time 
in  the  Avildly  sensual  delights  of  her  Court.  At  length,  smitten  Avith  remorse,  he  invokes  and 
secures  the  aid  of  the  Virgin  Alary  to  free  himself  Irom  the  trammels  of  his  sinful  life.  As  a 
penitent  he  proceeds  to  Borne  and  seeks  absolution  from  Pope  Urban.  The  reply  of  the  Pontiff 
however,  is  stern  and  unrelenting,  and  he  is  told  that  he  can  no  more  ho|ie  for  mercy  from 
God  than  the  rod  in  the  Pope’s  hand  could  become  green  again.  In  his  despair  Taimhauser 
returns  to  the  Venusberg,  and  three  days  after  his  departure  the  rod  began  to  send  out  green 
shoots.  The  Pope  had  search  made  for  the  knight,  but  he  Avas  neA^er  found  again.  The  artist 
has  treated  the  subject  in  the  style  of  the  early  Italian  renaissance :  that  is,  he  lias  aimed  at 
rendering  it  in  the  manner  that  might  have  presented  itself  to  an  Italian  painter  of  that 
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j)eriinl,  without  consciously  imitating  any  one  of  them.  This  must  he  held  to  account  for  the 
f'lTiiiality  of  the  treatment,  the  hardness  and  precision  of  the  execution,  and  the  absence  of 
any  etfcct  of  light  and  shade,  together  Avith  the  insistence  of  the  patterns  and  the  details  of  the 
drapery  and  architecture.  This  must  also  be  held  to  account  for  the  Italian  character  of  all  the 
surroundings.  It  is  imjdied  that  Venus,  a  lady  of  excellent  taste,  very  much  preferred  the 
Italian  to  the  ( lerman  style  of  decoration,  although,  according  to  the  poem,  she  Avas  at  that 
time  resident  in  tiermany. 

Les  Pechei'ses  nr  Koi.  Bi/  Mr.  W.  ^1.  Brealespeare.  {Xo.  187.)  Bee  p.  78. — This  subject 
is  taken  from  Boccaccio’s  “  Decameron.”  It  depicts  the  incident  in  the  sixth  novel  of  the 
tonth  day,  related  lyy  Fiammetta.  The  scene  is  laid  in  the  garden  of  the  ATlla  of  Neri  degli  Ubeiti, 
near  Castello  da  DIare,  Avhere  King  Charles  the  Ancient  is  being  entertained  at  supper.  During  the 
course  of  the  feast  Xeri’s  tAvin  daughters,  Cinevra  the  Pretty  and  Isolda  the  Fair,  Avalk  into  the  canal 
which  flows  through  the  garden,  and  catch  tish  for  the  feast.  They  throw  their  captures  up  alive 
before  the  King,  and  the  seiwant  cooks  them  on  the  tire  burning  in  the  brasier. 

“The  Ceoids  th.at  Gather  Round  the  SETTiNti  Sun.”  Bij  J\fr.  J.  Seymour  Lucas,  R.A. 
(X<>  8()(). )  Faciurj  p.  81. — The  downfall  of  Wolsey  is  compared  by  himself  in  “Henry  VIII”  to 
the  setting  of  the  sun.  In  Scene  2,  Act  III,  he  says: — • 

“  Nay,  then,  farewell  ! 

J  have  touch’d  the  highest  point  of  all  iny  greatness ; 

And,  from  that  full  meridian  of  my  glorj’, 

I  haste  now  to  mj'  setting.” 

The  scene  is  .set  in  the  garden  of  old  Hampton  Court,  Avhich  Wolsey  built ;  the  palace  seen 
belli  ml  is  as  it  Avas  in  Wolsey ’s  day,  save  that  the  cross  chimney-stack  is  a  later  addition 
Ir  was  Wolsey 's  practice  to  stalk  about  his  garden,  ignoring  for  days  together  the  visitors — 
howsoever  great  they  were — Avdio  Avould  aAvait  his  good  pleasure  Avith  an  indignation  they 
dissciiililcd  until  his  impending  downfall  encouraged  them  to  less  concealment. 

I’he  Ximri.e  Galeiari).  By  Mr.  J.  Seymour  Iauus,  B.A.  (X'o.  33.)  See  p.  84. — -“The 
Galliard  ”  Avas  an  ancient  dance  (not  a  song)  Avith  a  gay  rhythm  and  lively  motion;  it  still  surA’ives 
in  Sjiain.  “The  X'imble  Galliard”  is  referred  to  by  early  Avriters — by  Elyot  (“Cast.  Helthe  ”) 
and  liy  Ileylin  (“  Sur\h  France”),  as  Avell  as  by  Shakespeare  in  “A  Midsummer  Night’s  Dream.” 

S[*RE.\i)iN(;  'I’heir  Winds.  By  Mr.  Charles  Sims.  (Xo.  254.)  See  90. — In  spite  of  the 

iitle  aial  treatment,  tliis  jiicture  is  intended  to  be  regarded  as  a  portrait  group,  not  as  an  allegoiy. 

()rEEN  Guinevere  at  Aiaishurv.  By  Mrs.  Mary  F.  Raphael.  (Vo.  511.)  Seep)-  107. — The 
story  of  (liiinevcre’s  flight  and  refuge  in  the  “holy  house  at  Alniesbury  ”  is  familiar  to  the  reader 
of  Tennyson’s  “  Idylls  of  the  King.”  At  the  innocent  babbling  of  the  novice,  her  companion, 
.''be  exclaims— 

“Will  the  child  hill  me  with  her  foolish  prate ‘t  ” 

****•# 

“()  clo.scil  about  hy  narrowing  nunnery  walls. 

What  knowest  thou  of  the  world  and  all  its  lights 
And  .shallow,-),  all  the  wealth  and  all  the  woe  t  ” 

Seren.a  < '  ari  ive.  Hy  Mr.  .fohn  Da  Costa.  (Vo.  170.)  Seep.  109. — This  is  another  of  Mr. 

I  hi  series  of  pictures,  illustrating  S[)enser’s  “Faerie  Queene.”  The  incident  is  related 

in  Book  \  1,  ('iinio  \’11I,  ol'  Avbich  the  introduction  is: — 

“  Prince  Arthure  overcomes  Disdainc ; 

(Riitc.s  Alirahcll  from  dreed; 

Serena,  found  of  Salvages, 

Hy  Ualej)ino  is  freed.” 

'-“ri-ni  i  di‘ 'aiA'crcd  asleep  by  a  band  of  “Salvages”  Avho  “  eate  the  flesh  of  men  Avhom  they 
’  f'.Tide.”  They  discuss  among  themselves  Avbat  they  shall  do  Avith  her,  and  decide  to  let 
!  •  -  ''ni:b  her  sleep  and  to  sacrifice  her  to  their  god  afterwards — 

“  1  at  of  h'-r  dainty  (lesh  they  did  devize 
To  mako  a  common  feast,  and  feed  with  gurmandize.” 

-  -  a?  y  ;,he  wakcus  they  crowd  .around  her — 


“.And  first  thej"  spoile  her  of  her  jewels  dcare. 
And  afterwards  of  all  her  rich  array ;  ” 


KOTFPI. 


and  this  part  of  the  incident  forms  the  subject  of  the  picture.  Serena  is  taken  away  for 
sacrifice,  and  is  rescued  just  as  the  fatal  knife  is  about  to  fall,  by  her  faithful  lover,  Calidore. 

Tristram  axd  Yseult.  By  Mr.  Herbert  J.  Draper.  {No.  5G1.)  Bee  y)-  HI- — The  love-story 
of  Tristram  and  Ysolde  or  Ysonde  has  been  told  in  many  ways  and  in  many  languages.  It  is 

of  ancient  Celtic  origin,  and  the  earliest  poem  on  the  subject  dates  from  aliout  1150.  it 

ultimately  became  associated  with  the  legends  of  King  Arthur  and  his  Round  Table,  and  duly 

figures  in  Malory’s  “  Morte  d’  Arthur,”  and  is  referred  to  in  Tennyson’s  “  Idylls  of  the  King  ”  in 

“  The  Last  Tournament.”  Tristram,  or  Tristran,  was  the  nephew  of  Mark,  King  of  Cornwall, 
and  was  nursed  and  cured  of  wounds  receiv^ed  in  a  duel  by  Ysolt,  daughter  of  the  Queen  of 
Ireland.  He  told  his  uncle  on  his  return  to  Cornwall  of  the  beautiful  princess,  and  was  sent 

as  ambassador  to  arrange  a  marriage  between  her  and  King  Mark.  On  the  voyage  back  the 

incident  occurred  which  Mr.  Draper  has  chosen  for  the  subject  of  his  picture,  and  is  set  forth 
in  the  quotation  in  the  catalogue  ;  — 

“  Then  did  King  Mark’s  bride  and  then  did  Tristram  drink  of  that  cup,  all  unwitting ;  so  that  a  great  love  entered 

into  them ;  the  which  love  departed  not  from  them  all  the  days  of  their  life,  neither  for  weal  nor  for  woe.” 

The  Anxtext  Marixer,  By  3Ir.  1\  W.  Oihhs.  {No.  822.)  Bee  p.  113. — The  special  passage 
from  Coleridge’s  “  Rime  of  the  Ancient  Mariner  ”  chosen  as  the  text  for  this  picture  is  from 
the  fourth  part  of  the  poem  — 

“  I  closed  my  lids  and  kept  them  close, 

And  the  halls  like  jjulses  heat , 

For  the  sky  and  the  sea,  and  the  .^ea  and  the  sky, 

Laj^  like  a  load  on  my  weary  eye. 

And  the  dead  were  at  my  feet.” 

The  Imperial  Light  Horse  at  Waggox  Hill,  Jax.  G,  1900.  By  Mr.  W.  B.  Wollen,  B.I. 

( xYo.  SG2.)  Beep.\l‘\<. — This  picture  represents  one  of  the  most  exciting  incidents  of  the  siege  ot 

Ladysmith.  It  is  thus  referred  to  Iiy  j\Ir.  H.  G.  S.  Pearse  in  “Four  Months  Besieged”: — 

“The  Boers  began  the  attack  on  the  Imperial  Light  Horse  between  two  and  three  o’clock  in  the  morning.  Then, 
however,  it  seemed  little  more  than  the  sniping  between  outposts  .  .  .  and  nobody  thought  for  a  moment  that  a 
picket  of  the  ‘I.L.H.’  had  been  practically  cut  off.  Waggon  Hill  was  at  that  moment  the  key  of  a  very  critical  situation, 
and  had  the  Ijight  Horse  been  seized  by  panic  or  given  way  an  inch  the  Boers  might  po.^sibly  have  brought  enormous 
numbers  up  to  that  commanding  crest  and  enfiladed  Caesar’s  Camp.  They  had,  however,  to  reckon  wnth  men  whose  gallantry 
was  proved  at  Elandslaagte  and  the  night  attack  on  Gun  Hill — meji  who  are  endowed  with  the  rare  quality  which  Xapoleon 
the  Great  called  ‘two  o’clock  in  the  morning  courage.’  One  has  to  praise  the  Imperial  Light  Horse  so  often  that  reiteration 
may  sound  like  flattery;  but  they  deserve  every  distinction  that  can  be  given  them  for  having,  by  superb  steadiness  against 
great  odds,  saved  the  force  on  Bester’s  Ridge  from  a  very  serious  calamity,  if  not  from  actual  disaster.  The  Light  Horse 
could  point  to  heaps  of  dead  and  maimed  in  proof  of  the  dauntless  stand  they  made,  for  the  living  continued  to  fight  when 
their  gallant  comrades  fell,  though  they  knew  by  the  rifle  fire  flashmg  round  them  in  the  darkness  that  they  were 
hopelessly  outnumbered  from  the  first.  Their  Brigadier  speaks  of  them  as  ‘  men  with  no  nerves  at  all.’  When  one  was  hit 
another  stepped  quietly  into  his  place,  and  went  on  shooting  as  if  at  target  practice,  though  he  had  no  more  cover  than  a 
small  stone  to  lie  behind.” 

At  the  close  of  the  day  this  band  of  heroes  could  only  muster  a  hundred  men  fit  for  dut}"  out  of 
nearly  five  times  that  number.  The  picket  tyhich  was  surprised  in  the  early  morning  consisted  of 
only  about  seventy  men.  Mr.  Wollen  went  through  the  war  as  artist-correspondent,  and  has  there¬ 
fore  been  able  to  introduce  accurate  “local  colour”  into  his  picture. 

Ox  Diax’s  Day.  By  M  iss  Mclud  Eu.rl.  {No.  318.)  Bee  p.  115. — Tliana,  the  Roman  Artemis 
of  Greek  mythology,  the  goddess  of  the  flocks  and  of  the  chase.  The  quotation  given  in  the 
catalogue  explains  the  special  subject  of  the  picture: — ■ 


“The  legend  runs  that  on  the  day  saci’ed  to  Diana  her  hounds — the  rough  Cretans  and  the  slender  Laconians  — sought 
her  forest  shrine  (adorned  with  her  flowers,  the  poppy  and  dittany)  to  pay  their  homage.” 

CoxsTAXCE  Cast  Adrift.  By  Fred  Btead.  (iYo.  542.)  Bee  p.  133. — “The  Man  of  Lawe’s” 
story  in  Chaucer’s  “  Canterbury  Tales  ”  is  the  source  of  this  subject.  Briefly  stated,  it  recounts  the 
marriage  of  the  “  Soudan  of  Surry  ”  with  “  Custaunce,”  the  daughter  of  the  Emperor  of  Rome. 
The  “  Soudan’s  ”  mother  determines  to  rid  her  country  of  the  alien  bride,  and  on  the  day  of  her  State 
arrival  in  “  Surry  ”  she  is  seized. 

“  And  in  a  schippe,  stereless,  God  it  woot. 

They  have  hir  set,  and  bad  hir  lerne  to  sayle 
Out  of  Surry  ayein-ward  to  Ytaile.” 


NOTES. 


For  ‘-three  year  and  more”  she  drifts  about  the  seas,  until  she  is  finally  driven  ashore  in 
Xorthnmherland.  The  quotation  in  the  catalogue — 

“  Sothly  the  comaundei’  of  that  (ship)  was  He 
That  fro  the  tempest  ay  this  womman  liepte, 

As  wel  when  sche  aw'ok  as  when  sche  slepte  ” — 

serves  to  show  the  miracnlons  power  exerted  on  her  behalf  during’  her  voyage.  For  the  farther 
adventures  of  Constance,  which  include  another  period  of  five  years’ drifting  on  the  high  seas  with 
her  infant  son  the  reader  nmst  refer  to  the  poem  itself 

IIklkn’a  and  HEitMtA.  By  Sir  E.  J.  Poynfer,  P.R.A.  (No.  109.)  Facing  p.  IGl — The 
(ptotation  whicli  accompanies  the  title  of  this  picture  in  the  catalogue,  from  Act  III,  Scene  2, 
(if  “A  Midsummer  Night’s  Dream,”  is — 

‘‘  We,  Hei'iiiia,  like  two  artificial  gods, 

Have,  witli  our  neekls,  created  both  one  flower, 

]joth  on  one  sampler  ” - 

wherein  Helena  upbraids  her  friend  for  her  supposed  disloyalty,  reminding  her  of  the  closeness 
(if  their  friendshi}). 

“  Hoxi  Son-  QtH  M.\l  y  Pexse  ” — The  Origin  of  the  Order  of  the  Garter,  King 
l-hiw.Mti)  III,  l.‘H9.  By  Mr.  Chevallier  Tay/ler.  (No.  586.)  See  p.  105 — Of  the  traditional  incident 
which  gave  Fdward  III.  the  title  and  the  motto  for  a  new  order  of  knighthood  which  he 
wished  to  establish  in  connection  with  his  second  French  campaign  the  reader  need  hardly  be 
reminded — how,  while  dancing  with  the  King  the  Countess  of  Salisbury,  it  is  said,  dropped  lier 
garter,  and  how  the  King  picked  it  up,  and  was  about  to  bind  it  round  his  leg,  when,  seeing 
ilic  (pieen's  jiralous  looks  he  returned  it  to  its  owner,  with  the  remark,  “  Honi  soil  qiii  mnl  y 
jini.-r’'  (Shame  to  him  who  thinks  ill  of  it). 


r  IHFLANO  BUACKBURNr. 


48x42 

THE  GOLDEN  BARN. 


Royal  Academy  Pictures,  moi. 


PART  1. 


George  Clausen,  A.R.A. 


ADuI.RAL  OF  THE  FLEET:  SIR  F.  RICHARDS,  G.C.B. 

A  CtiP[ ,  A  R.A. 


4 


REMORSE. 

Henry  H.  Armstead,  R.A. 


FALLEN  GIANT. 


7 


A  ZITHER  EVENING  WITH  MY  STUDENTS 
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BOER  WAR,  1000. 
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Brainoles  fewer,  the  blue  sk'j  bluer.” — Christina  Rossetti, 
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THE  ADVANCE  GUARD. 
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HIS  GRACE  THE  DUKE  OF  SOMERSET. 
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J.  Doyle  Penrose. 
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BHANSCOMBE  VALE. 
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“GATHER  YE  ROSEBUDS  WHILE  YE  MAY." 

C.  Haiqh-wood. 
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THE  LAST  LAP. 

The  G2nd  Battery,  R.F.A.,  coming  up  io  the  Modder  River  Battle  after  a  forced  march, 
J.  Prinsep  Beadle. 
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J.  Aumonier,  R.l. 
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AFTER  THE  BOATS  COME  IN. 
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John  Brett.  A  R.A. 
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THE  HOME  MOORINGS  {TemperaX 
C.  Napier  Hemy,  A.R.A. 
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WILLOWS. 
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James  Sant,  R.A. 
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THE  VICTORY  OF  PEACE. 
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IN  THE  VENUSBERG, 

Th'  Hon.  John  Collier. 
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TREVOSE  HEAD.  CORNWALL. 

John  Brett,  A.R.A. 


James  Clark. 
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LADY  HICKMAN. 

A  G.  Cope,  A  R.,". 
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HENRY  McGRADY,  ESQ., 

LORD  PROVOST  OF  DUNDEE. 
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THE  COMING  OF  DAY. 


S.  Tuke,  a  r.a 
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STREATLEY  FROM  GORING. 


Ernest  Parton. 


RISING  MOON. 

Edith  Corbet. 
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PRAYER. 

J.  Henry  Henshall,  R.W.S. 
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BREAKING  COVER. 
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Jessie  Macgregor.  Arthur  Hacker.  A.R.A. 
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SUN’S  LAST  LINGERING 


ROUGH  WEATHER  WORKING  UP. 
T.  Sidney  Cooper,  R.A. 
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TRAFALGAR  SQUARE. 
Adrian  Stokes. 
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FOUR  CORNERS  TO  MY  BED, 

FOUR  ANGELS  ROUND  MY  HEAD, 
MATTHEW,  MARK,  LUKE  AND  JOHN 
BLESS  THE  BED  THAT  I  LIE  ON." 

1.  L,  Gloag. 


K 


SI 


TWIN  DAUGHTERS  OF 
LAURENCE  H.  NEAME,  ESQ. 

James  Sant,  R.A. 


THE  LATE  DUKE  OF  DEVONSHIRE,  K.G. 

(Colossal  Bronze  Statue  to  be  Erected  at  Eastbourne), 
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W.  Goscombe  John,  A.R.A. 


24  X  18 


SI 


THE  NIMBLE  GALLIARD. 

J.  Sevmo'jr  Lucas,  R.A. 


29  X  50 

OCTOBER. 

Charles  W.  Wyllie. 


30  X  40 

EVENING  SHADOWS. 


T  Sidney  Cdoper,  R.A. 
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Napier  Hemy,  A.R.A. 
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ALEXANDER  McLEOD,  ESQ.  8T.  HELENA:  “THE  LAST 

PHASE." 

Alfred  Drury,  A.R.A. 
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Ernest  A.  Waterlow,  A.R.A.,  P.R.W.S. 


L 


SO 


BABES  iN  THE  WOOD. 


SPREADING  THEIR 
WINGS. 
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54x43 

ALDERMAN  AND  SHERIFF  WALTER  VAUGHAN  MORGAN, 

TREASURER  OF  CHRIST'S  HOSPITAL. 

Arthur  Hacker,  A  R.A 
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42  X  65 


SHELTERED  PASTURES. 

Ernest  A.  Waterlow,  A.R.A..  P.  R.W.S. 


C.  Napier  Hemy,  A.R.A. 
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56  X  43 


IN  A  FAIRY  WOODLAND. 

ERNT  I  Parton. 
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60  X  40 

MRS.  WILLIAM  J.  MURPHY. 

Solomon  J.  Solomon,  A.R.A 
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60x48 

THE  CITADEL,  CAIRO 

Alfred  East,  A.R.A 


44  X  35 

HENRY  MARC  BRUNEL  ESQ. 


52  X  36 

A  MAID  OF  MERRY  ENGLAND 


Walter  C.  Horsley 


Edward  S.  Harper. 
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A.  C.  Cooke. 

By  permission  of  Raphael  Tuck  and  Sons,  Limited,  the  Owners  of  the  Copyright  and 
Publishers  of  th&  Photogravure. 
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Sheridan  Knowles,  R.I, 
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ON  A  SUNNY  SUMMER  DAY  IN 
THE  MEADOWS. 
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GILDED  PASTURES:  AN  AUTUMN 
AFTERNOON,  PICARDY. 

Frank  Spenlove-Spenlove,  R.b.A 
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GARDEN  OF  MEMORIES. 
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pleasing  land  of  drowsy-head  it  was, 

Of  dreams  that  wave  before  the  half-shut  eye  ; 
And  of  gay  castles  in  the  clouds  tnat  pass, 

For  ever  flushing  round  a  summer  sky.” 
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BRITANNIA.  MAJOR-GENERAL  SIR  JOHN 

DONNELLY,  K.C.B, 
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Thomas  Somerscales. 
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By  Permission  of  Messrs.  T.  Agneiv  and  Sons,  the  Owners  of  the  Copyright. 


56x44 

4 

SIR  WILLIAM  MACPHERSON. 

pointed  for  the  Ca/cutta  Turf  C/ub. 

Henry  T.  Wells,  R.A. 
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QUEEN  GUINEVERE  AT  ALIVISBURY.  “  Idylls  of  the  King.”~Tennyson 
Mary  F.  Raphael. 


22  X  30 


GOLDEN  DAYS. 

Joseph  Clark. 
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GLORY  TO  THE  DEAD  (Bronze  statuette). 
E,  Onslow  Ford,  R.A, 
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6CX84 


SERENA  CAPTIVE. 


John  Da  Costa. 


EDWARD  J.  GREGORY,  ESQ.,  R.A.,  P.R.I. 
Henry  A.  Pegram. 


C,  SWINFEN  EADY,  ESQ.,  K.C. 
J.  Seymour  Lucas,  R.A. 
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ARDLU!,  LOCH  LOMOND. 

David  Farquharson,  A.  R.S.A. 


Ill 


By  Permission  of  Messrs.  Frost  &  Reed,  Art  Publishers  of  Bristol  and  Cliftoi 

TRISTRAM  AND  YSEULT  publishing  an  Engrauing  of  the  Picture  of  important  size. 
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KATWYKE  BEACH;  STORMY  SUNSET, 
DUTCH  BOATS  RETURNING  FROM  SEA, 

Edwin  Hayes,  R.H.A.,  R.l, 


MRS.  ROBERT  BUDDICOM.  ANCIENT  MARINER. 


THE  IMPERIAL  LIGHT  HORSE 
AT  WAGGON  HILL,  JAN.  6,  1900. 

W.  B.  WOLLEN,  R.l. 
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ON  DIAN’S  DAY. 
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THE  NEAREST  WAY 
HOME. 
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Lucy  E.  Kemp-Welch. 


37x40  “BETHANKIT"  (Water-Colour). 

Henry  S.  Hopwood,  A.R.VV.S. 


IDLERS, 
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Dudley  Hardy,  R.l. 


24  X  18 

THE  LOVE  LETTER. 

G.  A.  Storey,  A.R.A, 
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50  X  40 

WILLIAM  McEWAN,  ESQ. 

Walter  W.  Oule93,  R.A. 
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THE  HOME  WIND. 


Royal  Academy 
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42X42 

WHISPERS  OF  FANCY. 

W.  H.  Margetson. 
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50x40 

FRITZ  REISS,  ESQ. 

Walter  W.  Ouless,  R  A. 


T22 


6  Feet 

DEAN  COLET,  FOUNDER  OF 
ST.  PAUL'S  SCHOOL  (Bronze). 

W.  Hamo  Thornycroft,  R.A 
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THE  KITCHEN,  NEVER  {Waier-Colour).  HON.  SIR  JOHN  ALEXANDER  COCKBURN,  K.C.M.G.  (Bronze) 

G.  A.  Storey,  A.R.A.  Alfred  Drury,  A.R.A. 
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THE  22nd  of  JANUARY,  1901. 

Stanhope  A.  Forbes,  A.R.A. 


FROM  SULTRY  DAY  TO  SUMMER  STORM. 
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YOUNG  APRIL:  "THOU  DARLING 
OF  THE  APRIL  RAIN," 

Gzorge  H,  Boughton,  R  a. 
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George  Wetherbee,  R.I. 
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AN  AFFAIR  OF  HONOUR. 
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Kennington. 


By  Permission  of  Asher  Wertheimer,  Esq. 

DAUGHTERS  OF  A.  WERTHEIMER,  ESQ 

John  S  Sargent,  R.A. 
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50  X  62 


C0^J3TANCE  CAST  ADRIFT  ('  The  f.lan  jf  Ltiv^s  Tale."  -  Ch:  ucei). 


FftEO  Ctead. 


72  X  95 


STEPPING  STONES. 


T.  Mostyn. 
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KYLESTROME  ISLANDS. 
John  Brett,  A.R.a. 


J-  rVlACWHlRTER,  EGQ,  R.A. 
Wolfram  Onslow  Foro. 
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HER  LATE  MAJESTY 
QUEEN  VICTORIA  (Marble). 
Thomas  Brock,  R.A 
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130 


EDINBURGH:  THE  NEW  TOWN. 
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VISCOUNT  POWERSCOURT,  K.P 


■‘THE  LAND  OF  WINE  AND  SONG. 


139 


THE  DOLES  OF  MONTREUIL  {Sterne's  "Sentimental  Journey  "[ 
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THE  MARCH  MONTH. 


141 


SIR  F.  BRAMWELL,  BART.  [Marble).  HENRY  ARTHUR  JONES,  ESQ. 
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THE  BRISTOL  AVON. 


143 


SUMMER  EVENING. 


Bronze  Statue  for  St,  lues,  Hunts, 

OLIVER  CROMWELL 

F,  W.  Pomeroy. 
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18  X  27 


LI  ME  HOUSE  HOLE  (Water-Colouf). 


C.  Napier  Hemy,  A.RA. 


20X27 

IN  THE  ENEMY'S  COUNTRY  (Etching), 
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Herbert  Dicksee,  R.E. 

By  Permission  of  Messrs.  Frost  &  Reed  (Bristol),  the  Owners  of  the  Copyright  and  Publishers  of  the  Plate. 
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37  X  32 

GATHERING  PLUMS. 

H.  H.  La  Thangue,  A.R.A. 


116 


THE  FLOWER  GIRL 
J.  J.  Shannon,  A.R.A. 


Purchased  by  the  President  and  Council  under  the 
terms  of  the  Chantrey  Bequest, 
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143 


THE  EDGE  OF  THE  SOMME. 
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THE  HONEYMOON. 


l.')0 


Yeend  King,  R.l. 
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Joseph  Farquharson,  A.R.A. 


“THE  GENTLE  STREAMLET,  WILLOW-WOOED.” 

David  Murray,  A.R.A. 
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Ernest  A.  Waterlow,  A.R.A.,  P.R.W.S. 


15o 


SONS  OF  THE  SOIL  Onslow  Ford.  R.a. 


48  X  72 


THE  RIVER  PLOUGH. 

David  Murray,  A.R.A. 


24x29  SUNDAY  MORNING. 

Edward  Stott. 

l.V,  By  Permission  of  Messrs.  T.  Agnew  &  Sons,  the  Owners  of  the  Copyright. 


30  X  21 

THE  HON.  MRS.  MARSHALL  BROOKS. 

Luke  Fildes,  R.A; 


157 


THE  SPREADING  TREE 

George  Clausen,  A.R.A. 


PROFESSOR  GEORGE  AITCHISON,  R.A., 
PAST  PRESIDENT  R.I.B.A. 

Sir  Lawrence  Alma-Tadema,  R.A. 
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62  X  44 

HUGH  BARNES,  ESQ,.,  C.S.I.,  SECRETARY  TO  THE  GOVERNMENT 
OF  INDIA  IN  THE  FOREIGN  DEPARTMENT. 

The  Hon.  John  Collier. 
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HELENA  AND  HERMIA. 

STR-  J  IS,  POYNTER,  PR. A 

Hv  permission  ot  Messrs.  If.  \'irtue  &  C(^.,  Ld,, 
the  owners  of  the  copyrig^ht. 


Roval  Academy  Pictures.  1901, 


PART  V. 


[Copyright  i«  in  every  case  strictly 
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HER  LATE  MAJESTY  QUEEN 

VICTORIA.  (Exhibited  by  Command  of  H.ll/!.  The  King.) 


By  Permission  of  the  Proprietors  of  the 
“illustrated  London  News,"  who  are  publishing 
a  Photogra'iure  from  the  Painting. 


Benjamin  Constant. 


50x40 

MRS.  ROSCOE  BRUNNER. 

Solomon  J.  Solomon,  A.RA, 


A  HEALTH  TO  THE  OLD  LOVE. 


MRS.  GRAEME  SINCLAIR, 


Fred  Roe. 


T.  Blake  Wirgman. 


33  X  54 


THE  OLD  SUMACH. 


EARLY  SUMMER. 


165 


■‘HONl  SOIT  QUI  MAL  Y  PENSE”-THE 
ORIGIN  OF  THE  ORDER  OF  THE  GARTER. 
KING  EDWARD,  1349. 

A.  Chevallier  Tayler. 


Il.t, 


DECEMBER  IN  PROVENCE. 


IG 


THE  DEATH  OF  THE  KHALIFA. 


50K30 


ORPHEUS. 

Georoe  Wetherbee,  r  I. 
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H.R.H.  THE  DUKE  OF  CORNWALL 
AND  YORK. 

The  Hon.  John  Collier. 
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169 


THE  CLOUD. 


**  And  /  all  the  while  bask  in  Heaven's  blue  smile, 
While  he  is  dissolving  in  rains." 


Arthur  Hacker,  A.R.A. 


74x  54 


THE  BARD. 

"The  bard  awakes  his  lays  and  tuneful  string, 
To  noble  deeds  wrought  by  the  aged  king.” 

George  E.  Robertson. 
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172 


THE  PRIORY  CHRISTCHURCH. 
'Yeend  King,  R.I. 
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171 


WILLIAM  H.  DUNN,  ESQ.  jhE  WHARFE  BELOW  BOLTON  ABBEY. 
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LUSH  MEADOWS  OF  THE  TEST: 
DUCK  FLIGHTING. 
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By  Permission  of  Messrs.  Thomas  Agneiv  and  Sons,  tne  Owners  of  the  Copyright. 


DAME'^ELIZABETH  -  ELIOTr  -  DRAKE 


LADi'  F.LIOTT  D:?AKE 

E  Onslow  For;o,  R.A 
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THE  CAPTURE:  “WHERE  LAND 
AND  WATER  KISS.” 

Herbert  J.  Draper. 


By  Permission  of  Messrs.  Frost  &  Reed,  Art  Publishers  of 
Bristol  and  Clifton,  who  are  publishing  an  Engraving  of  the 
Picture  of  important  size. 


179 


36  X  18 

THE  MUSIC  IN  THE  PINES. 

George  H.  Bouohton,  R.A. 
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27  X  48 


EVENING. 

H.  W.  B.  Davis,  R.A. 


Allan  Deacon. 
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THE  RETURN, 


WAITING  A  BITE. 


J.  H.  F.  Bacon. 

Bn  Permission  of  C.  IV.  Faulkner  &  Co.,  Owners  of  the  Copyright  and 
Publishers  of  the  Plate, 


U.  WiMBUSH. 


CO  t  72 


THE  PIRATES  PRIZE. 


BrRNARD  r.  CRIQOLE. 


THE  DUCHESS  OF  BUCKINGHAM 
AND  CHANDOS. 

Frank  Dicksee,  R.A. 
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SIR  FREDERICK  A.  ABEL,  BART.,  G.C.V.O.,  K.C.B.,  &c. 

Frank  Bramlev,  A.R.A. 
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LOW  TIDE  ON  THE  IRISH  COAST. 


Edward  Molyneux. 


47  X  34 

AN  ARISTOCRAT  ANSWERING  TO  THE  SUP/llVIONS 
TO  EXECUTION,  PARIS,  1793. 

F.  C.  COWPER. 


THE  DECEITFULNESS  OF  RICHES. 
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Eleanor  Fortescue  Brickdale. 


18o 


24  X  36 


HOME  AGAIN. 


G.  Sheridan  Knowles,  R.I. 

ISI)  By  Pcrmiiiion  of  Mr.  Jco-.e  Boot,  of  Nottin-jham,  the  Owner  of  the  Copyright  and  Publisher  of  the  Photograuure. 


By  Permission  of  the  President  and  Council 

THE  MERMAID. 

J.  W.  Waterhouse,  R.A. 

{O'ptoma  Worfi.) 
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IN  THE  GLOAMING. 

VV  Q  O^CHARDGON,  R-A 


By  Permission  of  Messrs.  Thomas  Agneui  and  Sons, 
the  Owners  of  the  Copyright 
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AUTUMN. 


Artist. 

Abbey,  Edwin,  R.A. 

Adams,  .1.  Clayton  .... 
Allan.  Robert  W.,  K.W.S. 
Alma-'I'adema,  .Sir  Lawrence,  Il.A. 
Ak.MSTEAD,  H.  II.,  R.A.  . 

Aumonier.  .1.,  It  I . 

Bacon,  .Tohn  II.  F . 

Baird,  N.  H.  .J. 

Beadle,  .1.  P . 

BLACKtiURNF,  E.  Ireland  . 
Bouoiito.v,  G.  H.,  R.A.  . 

Bramlea',  Frank,  A. R.A. 
Breakspe.'.rk,  \V.  a. 

Brett,  .John,  A. It. A. 


Brickdale,  Eleanor  Fortescue 
Brock,  Thomas,  R.A. 

Brown,  Arnesba' 

Brown,  Mortimer 
Bundy,  Edoar,  R.I.  . 

Cauty,  II.  H . 

Clark,  .Iames  .... 
Clark,  .Iosepii  .... 


Rudolph  Onslow  Ford. 
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Title  of  Work. 


Crusaders  .Siglitiiig  Jerusalem  .  .  .  . 

“Call  us  not  weeds”  ...... 

After  the  Boats  Come  In  . 

Professor  George  Aiteluson,  R.A. 

Remir.se  (Statnettr)  ...... 

'I'he  Late  Mrs.  .Toseph  Freeman  (J[ii/-hlr  B/is/)  . 
A  Lonely  Heatli  ....... 


Tire  Iteturn  . 

The  Plougli  . 

To  tlie  Sound  of  the  Guns:  Arrival  of  the  62nd  Fiehl  B 
at  the  Modder  River  Battle  after  a  Terrible  Forced  Mart 
The  Inhowing  Tide 
Dreamland  . 

Toung  April:  '•’Thou  darling  of 
The  Music  in  tire  Pines 
.Sir  Frederick  A.  Abel,  Bart 
Les  Pecheuses  du  Roi 
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tlie  April  rain  ” 

C.V.V).,  Ac.  ! 


A  Stpially  Day  at  Swan.age 
Cataclew  Point,  Trevone 
Loch  Nell  .... 

Trevose  Head 
Kvlestrome  Islands 
The  Deceitfuhiess  of  Riches 
Her  late  Majesty  Queen  Victoria  (Marble  Jl/ist) 

Morning  .... 

Evening  .... 

St.  John  the  B.aptist  (Statae) 

The  Discovery  of  Grinling  Gibbons  by  John  Eveljm,  January,  1671 


The  Advance  Guard 
A  Lingering  Good-night 
Golden  Days 
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CLAtrsEx,  George,  A.R.A. 


CocKRAjr.  George 
Cole,  Hex  Vicat 
Collier,  Hox.  Joii.v 


COLTOX,  K.  . 
COXSTAXT,  BeX.TAMIX 

Cooke,  A.  C. 

Cooper,  T.  Sidney,  R  A. 


Cope,  A.  S.,  A.R.A. 

Corbet,  Edith  . 

Corbet,  M.  Ridley  , 
Cowper,  Fraxk  C. 
Craft,  Percy  1{. 

Crofts,  Ernest,  R.A. 
Ceoiye,  Ea-re,  A.R.A 

Da  Costa,  ,Iohx. 

D.ayis,  II.  W.  B.,  R.A. 

I)E.ACox,  Allan  . 
Dickske,  Frank,  R.A. 
Dicksee,  IIerbert 
Draper,  Herbert  .T. 

Drura',  Alfred,  A.R.A. 


East,  Alfred,  A.R.A. 


Earl,  Mald 

F.arqttiiarsox,  D.avid,  A.R.S.A 
Eairifiiarsox,  Joseph,  A.R.A. 
Fili)ES,  Luke,  R.A.  . 

Fisher,  Horace  . 

I'iSHER,  Mark  . 

Fisher,  .S.  Melton  . 

Forbes,  Elizabeth  Stanhope 
Forbes,  Stanhope  A.,  A.R.A. 

Ford,  E.  Onslow,  R.A.  . 


F'orii,  ItfDoi.F  On.si.ow 
F'oRD.  WOI.FRAM  (  t.NSI.OW  . 
J'OSTEP..  filLBF.RT 
I'RAMUION,  (il'.ORGE,  A.R.A. 

Frith,  AV.  I’.,  'r.,\.  . 

(iiBBS,  P.  AV. 

Ol.OAG.  I.  I . 

OOKTZK.  SlOISMI  ND 
( ioTf Ti,  r.  < . 
flow.  .Andrew  R.A. 
Gregory,  F.  .).,  I!..\.,  I’.R.I. 
Gribblk,  Bernard  F. 

Hacker.  .Arthur,  ,A.R..A. 


ILvigh-AA'ood, 
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Hardy,  Dudley 
Hari’E;r.  iIdward 
Haye;,',  ('t.aude,  R 
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11, A.,  R.I 
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R.W..S.’ 

Herkomer,  Hubert  von,  R  .A. 
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Title  of  Work. 


The  Golden  B.aru  .... 

A  Gleaner  ...... 

Sous  of  the  .Soil  ..... 

Tlie  Spreading  Tree  .... 

The  Trefau,  Ogweii  {iraU'r-CoIdnr)  . 

The  AA^hiirfe  helow  Bolton  Abbey 
In  the  Venusberg  ..... 

Hugh  Barnes,  Esq.,  C.S.I.  . 

H.R.H.  the  Duke  of  Cornwall  and  A^ork 
The  AVar'elet  {St/it/ir,  (rihlcd  Bronze)  . 

Her  late  Majesty  (iueen  Victoria 
'I'he  Engagement  Ring 
Rough  AA^eather  Workiug  Up 
Among  the  Clitfs  of  East  Kent  . 

Evening  Shadows  .... 

On  a  Sunny  Summer  Day  in  tlic  Meadows 
Admiral  of  the  Fleet  Sir  F.  AV.  Richards,  G.C.B 
Lady  Hickman 
Rising  Moon. 

Val  d’  Arno,  Evening  . 

An  Aristocrat  Answering  the  Summons  to  E.xecutiou, 
The  Gld  Sumach  ...... 

An  Affair  of  Honour  ..... 

The  Doles  of  Montreuil  .... 

Serena  Captive  ...... 

The  Xearest  AA"ay  Home  .... 

Early  Summer  ...... 

Evening  ....... 

French  Haymakers  ..... 

The  Countess  of  Buckingham  and  Chandos 
In  the  Enemy’s  Country  {Etcliiiii/) 

Tristram  and  Yseult  ..... 

The  Capture:  “  AVhei'e  land  and  water  kiss” 

Mrs.  John  Maddocks  {Jlnrhle  Bnsi)  . 

Alexander  McLeod,  Esq.  {Bunt) 

Hon.  Sir  John  Alexander  Cockburn,  K.C.M.G.  {B 
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and  the  Rose.  Penned  and  Portrayed  by  Walter 
Crane.  Containing  40  pages  of  Designs  printed  in 
Colours.  6s. 

New  York  6^  Melbourne. 


CASSELL  &  COMPANY,  Limited,  London  ;  Paris, 
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A  BEAUTIFUL  FINE  ART  WORK. 


POPULAR  EDITION  IN  FORTNIGHTLY  PART5,  price  7d.  net. 

THE  RIVERS  OF 

GREAT  BRITAIN. 

BEAUTIFULLY  ILLUSTRATED  WITH 

Original  Drawings  by  Leading  Artists, 

AND  BY  A  SERIES  OF 

Rembrandt  Photogravures,  expressly  Prepared  for  this  Edition. 

pm  1  READY  JUNE  26. 

This  magnificent  and  unique  art  publication  will  commence  with 
“Riuers  of  the  West  and  South  Coasts,”  a  work  which  has 
hitherto  been  accessible  to  the  public  only  at  ^2  2s.,  but  which,  by 
means  of  this  serial  issue,  will  now  be  obtainable  for  about  7s. 

CASSELL  &  COMPANY,  Limited,  Ludgate  HiU,  London;  and  ah  Booksellers. 


Produced  in  the  Highest  Style  of  Artistic  Printing. 


AN  ENTIRELY  NEW  WORK. 

CASSELL’S  DICTIONARY 

OF  GARDENING, 

Edited  by  WALTER  R  WRIGHT. 

NOW  PUBLISHING  IN  MONTHLY  PARTS,  PRICE  7d.  NET. 

'I'liis  magnificent  work  is  in  every  respect  a  Dictionary  de  luxe. 

It  is  illustrated  with  Superb  Goloured  Plates  (one  of  which 
appears  in  each  I’art),  and  upwards  of  1,000  Illustrations  from 
riiotographs  taken  direct  Irom  Nature,  etc.  etc. 

To  be  completed  in  about  20  Monthly  Parts. 

CASSEI.L  &  COMPANY,  Limited,  Ludgate  Hill,  London;  and  all  Booksellers. 


II 


The  Magazine  of  ART 

For  APRIL,  igoi, 

CONTAINS  ; — 

“St,  Elizabeth  of  Hungary  Spinning 

Wcol  for  the  Poor.”  By  Marianne 
Stokes. 

A  Study  for  “St.  Elizabeth  of  Hun¬ 
gary.”  By  Marianne  Stokes. 

A  Study.  By  Marianne  Stokbs. 

Mrs.  Adrian  Stokes.  By  Alice 
MEVNELL.  tyith  Six  Illustrations. 

The  Grands  Prix  for  Engraving  at  the 
Parts  Exhibit  ou  of  1900.  By  Henri 
I'RANtz.  With  Four  Illustrations. 

Her  Late  Majesty’s  Private  Sculptor : 
Mr.  P.  J.  Williamson.  By  ARTHUR 
Fish.  With  Six  Illustrations. 

Gems  of  theWallace  Collection :  Being 
Reproductions  of  Many  of  the  Most 
Admirable  Pictures  at  Hertford 
House. — VI.  With  Six  Illustrations. 

A  National  Tribute  to  Professor 

Kuskin.  By  WILLIAM  WHITE.  With 
Four  Illustrations. 

Our  National  Museumsand  Galleries; 
Recent  Acquisitions  —  The  Carr  Be¬ 
quest  to  tne  Victoria  and  Albert 
Museum.  With  Three  Illustrations. 

The  Art  Movemtnt:  Decorative  Art 

in  Belgium.  By  Octave  Maus.  with 
Eight  Illustrations.  The  Decorative 
Wcrkinthe  New  Station  otthe  Paris- 
L.vons  Railway.  By  HENRI  Frantz. 
With  Six  Illustrations. 

Calendar  for  April. 

Notes  and  Queries. 

The  Chronicle  of  Art— April. 


"  *  The  Magazine  of  Art^ 
stands  absolntely  at  the 
head  of  Art  publications  of 
the  day." 

Pall  Mall  Gazette. 

The  only  Art  Maga¬ 
zine  which  at  all  keeps  pace 
with  the  moving  current 
of  Art." — Academy. 


The  Magazine  of  ART  | 

For  MAY,  igoi,  i 

contains  ;  — 

A  Study  of  Sea  and  Sky  off  Tarifa. 

By  Edwin  Hayes,  R.H.A.,  R.I. 

Mrs.  Robinson  (“  Perdita  By 

Thomas  Gainsborough. 

Study  of  Wild  Ducks.  By  Felix 
Bracquemond. 

The  Work  of  Edwin  Hayes,  R.H.A.,  R.I. 

By  W.  L.  WOODROFFE.  With  Seven 
Illustrations. 

Modern  Steamship  Decoration.  By 

W.  SHAW-SPARROW.  With  Eleven  Illus¬ 
trations. 

Gems  of  the  Wallace  Collection: 
Being  Reproductions  of  Many  of  the  i 
Most  Admirabls  Pictures  at  Hertfor  1  1 

House.  —  VII.  By  M.  H.  SPEilmann.  I 
With  Three  Illustrations. 

The  Exhibition  of  Silver  Plate  at  the 
B.trlington  Fine  Arts  Club.  By  GUY 
Francis  Laking.  With  Nine  Illustrations. 
Daniel  Chester  French  ;  American 
Sculptor.  Withaportrait  of  D.  C,  FRENCH, 
and  Seven  Illustrations  of  his  Works 
Our  National  Museums  and  Galleries  : 
Recent  Acquisitions  —  The  British 
Museum.  By  W.  ROBERTS.  With  Nine 
Illustrations. 

The  Newly-Discovered  Frescoes  of 

Boseoreale.  By  "Leader  Scott.” 

With  Five  Illustrations. 

The  Art  Movement. 

Notes  and  Queries. 

Calendar  for  May. 

Chronicle  of  Art. — May. 


The  Magazine  of  ART 

For  MARCH,  igoi, 

CONTAINS  : — 

Her  Late  Majesty  Queen  Victoria. 

By  E.  Onslow  Ford,  R.A. 

Dionysus  and  the  Maenads.  By  Sir 
w.  B.  Richmond,  K.C.B.,  R.A. 

A  Study.  By  Sir  W.  B.  Richmond, 
K.C.B.,  R.A. 

A  Study.  By  Sir  W.  B.  Richmond, 
K.C.B..  R.A, 

Her  Late  Majesty  Queen  Victoria  and 

the  Fine  Arts.  By  M.  H.  Spielmann. 
With  Four  Illustrations. 

Sir  William  B.  Richmond,  K.C.B., 

R-A. — II.  With  Eight  Illustrations. 

The  Decoration  of  the  Grand  Piano. 

By  Aymer  Vallance.  With  Thirteen 
Illustrations. 

English  Art  at  Burlington  House. 

By  Frederick  Wedmore.  with  Seven 
Illustrations. 

The  British  Fine  Art  Section  at  the 

Paris  Exhibition.  With  Eight  Illustra¬ 
tions. 

Gems  of  the  Wallace  Collection  ;  Be¬ 
ing  Reproductions  of  Many  of  the 
Most  Admirable  Pictures  at  Hert- 
foid  House.— V.  With  Six  Illustrations. 
Recent  Art  Volumes.  With  Three 

Illustrations. 

Our  National  Museums  and  Galleries : 
Recent  Acquisitions.  With  Two  Illus¬ 
trations. 

I  Calendar  for  March. 

I  Notes  and  Queries. 

The  Chronicle  of  Art— March. 


The  Magazine  of  ART 

For  JUNE,  igoi, 

CONTA  NS  : — 

“Le  Chiffre  D’Amour”  (“A  Lady 
Carving  Her  Name”).  By  J,  H. 
FRAGONARD.  Frontispiece. 

Study  for  the  Great  Enamel  Portrait 
of  H.I.M.  the  German  Emperor.  By 
Professor  Von  herkomer,  r.a. 
Gainsborough’s  Studies  for  his  Cele¬ 
brated  Portrait  of  the  Duchess  of 
Devonshire. 

On  the  Road  to  Ceriana,  San  Remo. 

By  Clifford  Harrison. 

Current  Art:  I.  — The  Royal  Acaderry 
and  the  New  Gallery.  By  the  Editor. 
With  Nine  Illustrations. 

The  Portrait  in  Enamel  of  the  German 

Emperor  by  Professor  Herkomer.  By 
M  H.  SPIELMANN.  With  Three  Illustrations. 
In  Butterfly  Land  :  A  New  Ballet. 
With  Seventeen  Illustrations  by  C.  WILHELM 

Antokolsky.  By  Prince  Karageorge- 
VITCH.  With  Seven  Illustrations. 

Artists’  Studios:  as  they  Were  and 
Are.— I.  By  WALTER  Goodman.  With 
Six  Iliustration 

The  New  Salon  of  1901.  By  Henri 
Frantz,  with  Six  illustrations. 

Portraits  of  the  Two  Duchesses  of 

Devonshire.  By  W.  Roberts.  With 
Fourteen  Illustrations. 

Our  National  Museumsand  Galleries. 
The  Art  Movement :  Recent  Metal 

Work  Baseo  on  Ancient  Data.  By  F. 
Hamilton  Jackson.  With  2  illustrations. 

Calendar  for  June. 

The  Chronicle  of  Art— June. 


The  Magazine  of  ART 

For  FEBRUARY,  igoi, 

CONTAINS  : — 

The  Laughing  Cavalier.  By  Frans 
Hals. 

A  Study.  By  Louis  Morin. 

A  Study.  By  Louis  Morin. 

SirW.  B.  Richmond,  K.C.B.,  R.A.—!. 

By  A.  L.  BaldrY.  With  Six  Illustrations. 
Louis  Morin.  By  M.  H.  Spielmann. 
With  a  Portrait  of  M.  MoRiN  and  Twenty- 
three  Illustrations  of  his  Work. 

The  Art  Sales  of  the  Season  :  Objects 
of  Art  and  Vertu.  By  W.  Roberts. 
With  Seven  Illustrations. 

Gems  of  the  Wallace  Collection  : 
Being  Reproductions  of  Many  of  the 
Most  Admirable  Pictures  at  Hertford 
House.  — IV,  By  M.  H.  S.  With  Six 
Illustrations. 

Our  National  Museums  and  Galleries  : 

Recent  A  cquisitions,  With  n  Illustrations. 
E.  M.  Wimperis  and  his  Art:  In 
Memonam.  By  Henry  Walker.  With 
a  Portrait  of  the  late  E.  M.  WIMPERIS, 
V.-P.R.I.,  and  Four  Illustrations  of  his  Work. 
The  Art  Movement:  The  Masters 
of  the  Puture,  The  Ro.yal  Academy 
Schools  and  the  Prix  de  Borne.  With 
Eleven  Illustrations.  The  SoeieteModerne 
des  Beaux  Arts.  With  Five  Illustrations. 
Prince  Bojidar  Karageorgevitch  as  a 
Silversmith.  With  an  Illustration. 

Notes  and  Queries. 

Calendar  for  February.  Deigned  by 
Harold  Nelson. 

The  Chronicle  of  Art  —  February, 

With  Three  Illustrations, 


CASSELL  & 


The  Magazine  of  ART. 

Yearly  Volume.  With  a  Series 
of  Exquisite  Plates,  and  about  800 
Illustrations  from  Original  Draw¬ 
ings  by  the  First  Artists  of  the 
Day  and  from  famous  Paintings. 
Cloth  gilt,  gilt  edges,  21s. 

Notice. — Vols.  I.  and  XII.  are  now 
entirely  out  of  print.  The  in¬ 
creasing  scarcity  of  the  following 
volumes  has  led  to  the  published 
price  being  raised.  Copies  can 
now  be  obtained  at  the  charge 
indicated,  but  prices  will  be 
further  advanced  from  time  to 
time,  as  circumstances  render  it 
necessary  :  —  Vol.  II.,  15s.  ; 
Vols.  III.  to  VII.,  and  IX., 
21S.  each;  Vol.  VIII.,  42s.: 
Vols.  X.,  XL,  30S.  each;  Vols. 
XIII.  and  XIV.,  42s.  each; 
Vols.  XV.,  XVI.,  XVII.,  XVIII., 
XIX.,  XX.,  XXL,  XXII.,  and 
XXIII.,  2is.  each.  . 

The  Magazine  of  .Art  is  published 
Monthly,  price  Is.  4d. 


Limited,  Ludgatt  Hill,  London; 


The  Magazine  of  ART 

For  JANUARY,  igoi, 

CONTAINS  : — 

An  Orphan  of  Amsterdam.  By 
Gabriel  Nicolet. 

A  Study.  By  Gabriel  Nicolet. 

The  Milkmaid.  By  Greuze. 

“Dark,  Dark  are  the  Pine  Trees.”  By 
E.  Richardson. 

Gabriel  Nicolet:  Painter.  By  Theo- 

PHILE  Nicolet.  With  a  Portrait  of 
Gabriel  Nicolet  (by  Himselt),  and 
Eleven  Illustrations  of  his  Work. 

A  Note  on  Some  Newly-acquired 
Drawings  by  Hogarth  at  the 

British  Museum.  By  AUSTIN  DOBSON. 
With  Three  Illustrations. 

The  New  Louvre.  By  Frank  Kinder. 
With  Two  Illustrations. 

Gems  of  the  Wallace  Collection;  Be¬ 
ing  Reproductions  of  Many  of  the 
Most  Admirable  Pictures  at  Hert¬ 
ford  House. — HI.  By  H.  M.  S.  iYitli 
Six  Illustrations. 

Humour  in  Black  and  White  :  A 

Sketch.  By  E.  T.  REED,  of  Punch.  With 
Six  Illustrations  by  the  Author. 

I  The  “New  Art”  as  Seen  at  the  Paris 
Exhibition.  By  F.  HAMILTON  JACKSON. 
With  Eight  Illustrations. 

Our  National  Museumsand  Galleries: 

Hecent  Acquisitions.  With  6  Illustrations. 
The  Art  Movement. 

Calendar  for  January.  Designed  by 
Harold  Nelson. 

Notes  and  Queries. 

The  Chronicle  of  Art- January. 


and  all  Booksellers, 


III 


PRACTICAL  ART  MANUALS. 


Second  Impression,  price  5s. 

A  Course  of  Landscape  Painting  in  Water=Colours. 

By  J.  MacWhirter,  R.A. 

With  23  Coloured  Plates,  beautifully  reproduced  from  Mr.  MacWhirter’s 

Original  Drawings. 

i 

“A  most  charming  five-shilling  volume.  An  introduction  by  Mr.  Edwin  Bale,  R.I.,  and  notes  opposite 
'  each  picture  by  Mr.  MacWhirter,  give  sound  and  concise  instruction  to  the  would-be  landscape  painter,  and  will  be 
also  interesting  to  more  advanced  students.  The  volume  would  make  a  delightful  gift-book.”— .S'/.  James's  Gazette. 

I  China  Painting. 

By  Florence  Lewis.  With  16  Coloured  Plates,  and  a  selection  of  Wood  Engravings,  with  full 
j  instructions.  5s. 

I  “  It  is  an  excellent  guide  for  the  amateur,  and  a  careful  study  of  its  pages  should  hinder  a  perpetration  of  many  enormities  which  pass  under 

the  name  of  art.” — Morning  Post. 

Flowers,  and  How  to  Paint  Them. 

By’’  Maud  Naftel.  With  10  Coloured  Plates  and  Wood  Engravings.  Cloth,  5s. 

‘‘Miss  Maud  Naftel’s  ‘Flowers,  and  How  to  Paint  Them,’  is  one  of  the  best  of  its  kind  ever  published,  and  the  illustrations  are  at  once 
useful  as  examples  and  charming  in  themselves.  Indeed,  if  it  be  possible  to  learn  the  art  of  reproducing  an  enchanting  form  of  still-life  from  the 
natural  objects,  and  without  recourse  to  personal  tuition,  we  should  say  that  this  admirably  got-up  and  informing  treatise  had  solved  what  for  so  long 
has  appeared  to  be  an  insuperable  difficulty.’’ — Daily  Telegraph. 


A  Course  of  Painting  in  Neutral  Tint. 

With  24  Plates  by  R.  P.  Leitch.  With  full  instructions  to  the  pupil.  5s. 

“A  valuable  addition  to  the  numerous  practical  works  devoted  to  art  instruction.  The  directions  to  the  students  are  ample,  and  the  twenty-four 
plates  are  admirably  varied  for  the  purposes  to  which  they  are  devoted.” — Daily  News. 


Elementary  Flower  Painting. 

With  Eight  Coloured  Plates  and  Wood  Engravings.  Crown  4to,  cloth  3s. 

‘‘This  is  one  of  a  capital  series  of  books  on  painting  in  oils  and  water-colours,  and  the  coloured  plates  in  it  are  charming  pieces  of  work— in 
fact,  we  have  seldom  seen  anything  of  the  kind  more  exquisitely  finished.  Each  of  the  pictures  represent  some  flower,  and  is  accomp.inied  by  an 
outline  sketch  of  the  same,  so  that  the  pupil  is  aided  in  correct  drawing  as  well  as  colouring.  The  instructions  supplied  are  distinct  and  practical.” — Queen. 


A  Manual  of  Oil  Painting. 

A  Treatise  on  the  Practice  and  Theory  of  Oil  Painting.  By  the  Hon.  John  Collier.  7'enth 
Impression.  Cloth  2s.  6d. 

“This  is  one  of  the  most  interesting  and,  we  venture  to  think,  one  of  the  most  useful  books  of  the  sort  that  has  ever  appeared.”— Review. 


The  Art  of  Making-  and  Using  Sketches. 

By  G.  P'raipont.  With  50  Illustrations.  With  Preface  by  Edwin  Bale,  R.I.  2s.  6d. 

“A  charmingly  artistic  book,  full  of  dainty  and  well-executed  sketches.  The  text  is  admirably  translated,  and  abounds  in  hints  which  will  be 
fully  appreciated  by  the  student.’’ — Schoolmaster. 


A  Primer  of  Sculpture. 

By  K.  Ro.SCOE  Mullins.  With  Illustrations.  Cloth,  2s.  6d. 

The  English  School  of  Painting. 

By  IbRNEST  CllESNEAU.  Translated  by  LuCY  N.  Etherington.  With  a  Preface  by  Prof. 
Ruskin.  With  100  Illustrations.  Fourth  and  Cheap  Edition.  3s.  6d. 

CASSELL  &  COMPANY,  Limited,  London;  Paris,  New  York  &  Melbourne. 
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